NECROLOGIO

Maurizio Taddei
(1936-2000)

Maurizio Taddei died on 5 February 2000, a Saturday afternoon. We had
met three days before at the Istituto Universitario Orientale in Naples as we
both were members of a board of examiners. That morning he told me he had
had a terrible night, but had regularly come to the University. It was quite
clear, however, that he was not feeling well and, as a matter of fact, we had to
interrupt the examinations for half an hour and go to a coffee-house for a short
pause. Later on, he came to see me at the editorial office of 4nnali, asking me
to join him for lunch, but I was not free. I wished him well, telling him that we
would meet again the following week. He did not seem to believe it.

I had first met Taddei as a student in autumn 1969, when I decided to
follow his course on Indian Art and Archaeology. He had come to the Istituto
Orientale as lecturer the year before, but in those days he still considered him-
self primarily an officer of the Museo Nazionale di Arte Orientale, Rome,
which he had joined in 1964 and where he was to stay until 1974. It was a few
months later that he showed my fellow students and me the Gandharan collec-
tion there. Taddei’s qualities as public officer and his keen interest in admin-
istrative matters, which he considered central in any policy meant to run and
improve state institutions, owed much to his activity in the Museum. In the
University he was never to approve the colleagues who looked down on ad-
ministrative work, and his competence in this field greatly helped him when,
after being named Professor of Archaeology and Art History of India in 1976,
he was elected vice-chancellor from 1981/82 to 1983/84.

During his course of 1969/70, he asked me to join the Italian Archaco-
logical Mission to Afghanistan, of which he had been named Director in 1967,
after many years of fieldwork in Swat. Although my interests as a student lay
elsewhere, he eventually convinced me, and in September 1970, I went with
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him to Ghazni. It was during the excavation campaign at Tapa Sardar that |
began to know him better. He was a very hard worker. In the evening, after a
long, exhausting day on the excavation site and in the Mission’s storehouse at
Sultan Ibrahim, besides getting through with the Mission’s papers he used to
read over again his grammar of Pushtu, a language of which he had a good
command. In November, at the end of the campaign, he suggested 1 go along
with him to Pakistan — to Peshawar, Swat, Lahore and Karachi. In Peshawar,
the Dean’s was still there and some Anglo-Indian rituals lingered on. He had
always been fascinated by these echoes of the Raj since when, in 1954, as a
very young man, he had gone to the Subcontinent for the first time. His appre-
ciation of British India had certainly pushed him to improve his English,
which he used to speak and write impeccably. He liked the way the British
are, and Britain was, no doubt, the country he liked better in Europe. Taddei
was a very reserved person, and only later in his life, he was able to open him-
self to others with relatively greater ease. In his bungalow at the Dean’s, we
used to sip tea (and some whisky) in an almost perfect silence, looking at the
fire in the fireplace. Conversely, his descriptions of the Gandharan reliefs in
the Peshawar Museum were detailed and concerned, displaying his typical,
analytic way of examining things. I had further evidences of his intellectual
personality in Lahore. In front of the Museum I had recognized the Zam-
Zammah where Kim stood when he first met his Lama and this stimulated him
to make many observations on the history of the Raj. Taddei knew the history
of British India extremely well, and he was to evoke many stories of that ep-
och, particularly those of the Mutiny, which impassioned him. Many years
later, he would write a couple of articles on this subject matter (Taddei 1993;
1996). Although he duly accompanied me to the Lahore Fort, he showed
scarce interest, the only monument he liked being the Shalimar gardens farther
off. There was something in him that barred any but a tepid appreciation of
Moghul architecture, with few exceptions.

What surprised me most, although I was still a student, was Taddei’s pro-
found knowledge of, and interest in European art, notably that of the late Mid-
dle Age and the Renaissance. This is probably the less known part of his sci-
entific, and human, personality. In 1971, his Italian translation of Erwin
Panowsky’s Renaissance and Renascences in Western Art was published,! the
Warburg school being his constant reference point, together with Marxist
analysis. Taddei could have easily written several important contributions on
western iconography, as clearly appears from his examination of the Madonna
della misericordia in the only article he partly devoted to western art (Taddei
1982). The fact that he did not is much to be regretted. His knowledge of Tus-
can art, in particular, was, at the same time, analytical and comprehensive. It

I E. Panowsky, Rinascimento e rinascenze nell arte occidentale, Milano 1971 (trans. based on
the 2nd English edn.).
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impassioned him as only few other things did. He used to spend his holidays
in Tuscany, where he now rests in the cemetery where his father, who in his
days had left Tuscany for Rome, is also buried. I now fondly recall how we
would discuss at length iconographical and iconological matters. His knowl-
edge in this field should not be misunderstood for some sort of ‘technical’ co-
noisseurship. He was deeply affected by emotion at the sight of certain mas-
terpieces. I still remember the marvel and emotion he still showed when — in
the early 1990s, I think — he told me about his visit to Colmar and the sight of
Griinewald’s altarpiece. He naturally knew the work, but seeing it was differ-
ent. It was for him a strong, emotional experience. He could not believe, so to
say, that Griinewald’s quality as a painter was matched by such a deep under-
standing of the intellectual debate of the Quattrocento and, more generally, of
the whole western intellectual and religious experience. The altarpiece was a
summa of learning, a trip to Colmar — he maintained — is ‘a must’ for any cul-
tivated mind.

Taddei was a Marxist, but his education as a man of the middle class
which had solid roots in nineteenth-century Italy did not allow him to accept
certain Marxist dogmas easily. He had a very good knowledge of the nine-
teenth century, a crucial period in Italian history, and although he did not theo-
rize (he disliked theorizing in general), he certainly did not share the interpre-
tation of the Risorgimento as an unfinished or even missed revolution. He had
the Italian Ottocento in high esteem, even with reference to Indological stud-
ies. He preferred to analyze the facts as a historian of culture, with his usual
attention, showing an extreme sensibility with regard to the social and intel-
lectual mechanics that had been at work before and after Unity. The four vol-
umes that he has edited on Angelo De Gubernatis and Italy at the time of King
Umberto (from 1878 to the regicide of July 1900) stem out of this interest
(Taddei 1995, 1997a, 1997b; Taddei and Sorrentino 2001). A few years ago,
fishing in the cultural production of Ottocento, Taddei came across a title of
Pacini’s, L 'ultimo giorno di Pompei. 1 still do not know what he was after, but
I succeeded in finding him a CD and the libretto of this forgotten opera, whose
source was not Edward Bulwer Lytton’s — actually later — novel, both works
probably having an antecedent somewhere in Naples’ intellectual milieu of the
early 1820s. Actually, I used to hear Taddei pronounce the name of Pompeii in
relation to Giuseppe Fiorelli, the famous archaeologist who was appointed di-
rector of the excavations by the Piedmontese government in 1860.

The name of the buried city drives our attention to another aspect of Tad-
dei’s formation. He had an excellent knowledge of classical archaeology,
having studied archaeology in Naples and Rome. He was a classical archae-
ologist who happened to excavate in South Asia and become a student of
things Indian, being increasingly involved in Indian matters without ever for-
getting his sound, classical education. In the early years of our acquaintance,
he was strongly engaged in the cultural debate opened by Dialoghi di archeo-
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logia, the journal founded by Ranuccio Bianchi Bandinelli. Between 1967 and
1972, that is, up to the year Il Saggiatore, Milan, published it, this journal suc-
ceeded in being, at the same time, militant and free. Taddei, like some other
young archaeologists who took part in the enterprise, firmly believed in what
was being done, and when a more conformist line was imposed upon the jour-
nal, he left it together with eleven colleagues (beginning of 1973). This expe-
rience was to remain one of the most important of his and his friends’ intel-
lectual life. It was on this journal that he published one of his earliest and
more stimulating contributions on Gandharan art.? Taddei’s skill in analyzing
the more subtle relations, or differences, between Gandhara and classical art is
apparent in this article as in those which were to follow.

Dialoghi di archeologia was not the only journal for which he worked.
Since 1968 he was on the editorial board of East and West, one of the best
known of the Italian journals on Asian cultures published by the Istituto Italiano
per I’Africa e I’Oriente (ISIAO, former ISMEO) in Rome. He became presi-
dent of the board in 1997. For several years, from 1981 to 1991, he was also a
member of the scientific board of Annali dell’Istituto Orientale di Napoli.
Taddei liked editorial work. He told me once that, had he not become an ar-
chaeologist and an art historian, he would have liked to have been a typesetter.
Actually, the interest and care he took in editing went far beyond pure need. In
both Rome and Naples, he was always busy with papers to edit, photographs
and drawings to prepare, printers to discuss with and, later on, with computers
and disks.

He was particularly proud of his editing of South Asian Archaeology
1977, where (‘perhaps’, he said) there is not a single misprint. Actually, the
editing of some of the proceedings of South Asian Archaeology took much of
his time through the years. He had been appointed as Italian representative of
the Association of South Asian Archaeologists from the beginning (the Asso-
ciation was founded in Cambridge in 1970, and the first conference was held
there the following year), and since then he edited the proceedings of the three
conferences held in Italy, which he had also organized (Naples 1977, Venice
1987, Rome 1997), and, in addition, together with Janine Schotsmans, those of
the Bruxelles conference of 1983. He was much concerned about the Associa-
tion, and was ready to work hard to make a success of it. He had matured very
deep feelings towards his fellow organizers from the other European countries,
as is shown, in particular, by his relations with Johanna E. van Lohuizen-de
Leeuw. Several years earlier, in 1962, he had been co-author of the chapter on
Indonesian art that she had written for the fourth volume of Civilta del-

2 M. Taddei, Harpocrates-Brahma-Maitreya: a Tentative Interpretation of a Gandharan Relief
from Swat. Dialoghi di archeologia 3 (1969), 364-90. Milano.



[5] Maurizio Taddei (1936-2000) 535

I'Oriente, edited by Giuseppe Tucci.?> Actually, it had been Tucci who had re-
quested young Taddei to write the final part of the text, and once he confessed
to me that he had felt ill at ease to complete an article on a subject matter that
was not his own, and written by such an intimidating personality as Professor
van Lohuizen was commonly believed to be. However, they took to each other
when they met, and when she died in 1983, he thought it was his duty to pay
homage to her memory by collecting some of her unpublished papers, which
he introduced with a preface and accompanied with a list of her published
works (Taddei 1990).

What has been said so far, I think, gives an idea of Taddei as an intellec-
tual and as a human being. Still, I have said very little about his scientific
work as an Indologist, which is the main reason why he will be remembered
for long. Of his fieldwork in Swat in the 1950s and 1960s, the catalogue of
sculptures from the excavation at Butkara I is the most significant testimony.*
Taddei’s first-hand knowledge of Gandharan art comes from his fieldwork in
Swat. His capability of recognizing a scene from an insignificant fragment, his
quick appraisal of the authenticity of a piece and of its finding place, depended
on the fact that he had personally handled thousands of sculptures. He grafted
on this his deep interest in iconography, which allowed him to become the
best student of Gandharan art since the days of Alfred Foucher. His approach
to Gandhara, however, was not only that of an iconographer, but of a real art
historian, a very rare presence in Indian studies. His later studies on Gandha-
ran narrative scenes and his discovery of their chronological priority with re-
spect to narration in classical art are of the greatest importance. His contribu-
tions on the art of Gandhara is now being collected in a volume, which will be
published by the Istituto Universitario Orientale in 2003 as homage to the
memory of a scholar to whom this branch of Indian studies owes so much.

As said above, in 1967 Taddei was appointed Director of the Italian Ar-
chaeological Mission to Afghanistan organized by ISMEO, and was entrusted
with the continuation of the excavations at the Buddhist sanctuary of Tapa
Sardar in the dasht near Ghazni. Only little work had been done there previ-
ously. He not only uncovered a large part of the tepe, coping with several dif-
ficulties, including that of restoring the huge unbaked clay sculptures and
protecting the site from the severe winter, but succeeded in making the site
and the finds widely known through several interim reports, and by discussing
some related questions in several occasions. Taddei’s knowledge of Afghani-
stan’s later Buddhist and Hindu production was as complete as his knowledge

3 J.E. van Lohuizen-de Leeuw and M. Taddei, Arte dell’Indonesia, in G. Tucci, Le civilta del-
I"Oriente, 4 vols., vol. 4, 975-1030. Roma 1957-62 [M.T., Il periodo giavanese orientale,
I'Islam e la moderna arte indonesiana, 992-1005].

4D, Faccenna (ed.), Sculptures from the Sacred Area of Butkara I (Swat, Pakistan). Descriptive
Catalogue by Maurizio Taddei, 2 vols. Roma 1962.



536 G. Verardi [6]

of Gandharan art, and all acknowledged his authority. Proper excavations
went on at Tapa Sardar until 1976. In 1977, only some work in the storehouse
was carried out. The following year the situation became difficult, until it was
clear that no further fieldwork would have been possible for many years to
come. Taddei had grown a real love for Afghanistan, and could not believe
that a season of his life was over. For years, he was to think that everything
would become normal again, and fieldwork could be resumed. This is the rea-
son, I think, why he never felt like writing the excavation’s final report, de-
spite my occasional insistence. The only occasion I saw him genuinely inter-
ested in a site different from Tapa Sardar and in the possibility of organizing a
new archaeological team was in 1986 in Sind, when he visited the site of
Dhamrao near Mohenjo-daro. The site was perfectly legible, with the streets of
the lower town still practicable, a sacred area with a stupa, a citadel, and sev-
eral minor mounds all around. The project could not be realized, and Taddei
was to return to Pakistan as director of the Mission in Swat in 1995.

Taddei’s love for Afghanistan extended to its modern history. He used to
collect written and iconographical testimonies especially on the events of the
1920s and 1930s, and liked to speak at some length about Amir Abdur Rah-
man, Habibullah, king Amanullah and Bacha Saqao. On Amanullah he was
even to write a historical outline for a publication addressed to the general
public.’ He had met some of the most renowned Afghan intellectuals of Zahir
Shah’s time, and used to read with great attention the transformation of Af-
ghan society and institutions in the urban transformations of Kabul (Jad-e
Maiwand, Darul Aman and the Museum, the station of Paghman, and even
such minor but ‘timeless’ establishments as the Kabul Hotel, where he always
used to stay). Twentieth-century Kabul held a difficult dialogue with the re-
mains of earlier times: Tapa Maranjan, Tapa Hazana (whose production he
wanted me to study), the mosque of Shah Jahan (which [sSMEO had restored)
and Babur’s gardens (whose restoration had been planned), the neglected tomb
of Sir Aurel Stein... Being often with him, I slowly realized how deep was his
interest and love for all this, and how confident he was about the future of Ka-
bul and the whole country.

To my great regret, I could not go with him to Afghanistan in October
1999, when he was there for a week or so after many years. We should have
gone together, but I was busy elsewhere. I was sure that he did not really ex-
pect what he was to see, and I am under the illusion that I could have miti-
gated the shock he received. When we met in Naples later on, in November,
he told me, still incredulous, about the buildings of Jad-e Maiwand razed to
the ground, and, what was worse, about the serious damages made at Tapa
Sardar in Ghazni: the row of stupas to the south of the main stupa were all

5 “Amanullah”, in 7 protagonisti della rivoluzione, V1. Asia, 2. L'Iran e il subcontinente india-
no, 13-38. Nuova CEI, Milano 1983.
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gone, and vihara 23, where an image of a Buddhist deity in the shape of Durga
Mahisamardini had been found, and which had been the object of a very care-
ful restoration, was also deprived of its images. After his return from Kabul,
he wrote a memoir, which he submitted to ISIAO and to the Ministry of For-
eign Affairs. Considering the very simple recommendations for the conserva-
tion of Tapa Sardar, and reading between the lines his real impressions of the
Afghan authorities he had met, it is clear that he did not have many hopes left.
[ even believe, contrary to my usual way of thinking, that his last visit to Ka-
bul and Ghazni had something to do with his untimely death four months later.

Even a short, largely incomplete portrait of Taddei like the present one
would be defective without mentioning his work as a professor. Taddei has been
teaching Indian Art and Archaeology for more than thirty years at the Istituto
Universitario Orientale, which has counted him as one of his most distinguished
professors. He gave his lessons regularly, thrice a week, and he was never ab-
sent out of respect for his students, for the institution with which he strongly
identified, and, first of all, out of self-respect. His lessons were, characteristi-
cally, unburdened by fashionable theorization, and very attentive to the details,
whatever was the subject treated. The students who have followed his courses
have been very numerous, and his legacy is destined to be a lasting one.

A complete bibliography of Taddei’s is being published in the obituary
written by Gherardo Gnoli for East and West,® and the close relations existing
between the Istituto Universitario Orientale and the Istituto Italiano per 1’ Afri-
ca e I’Oriente advises me not to reproduce here what would appear as a mere
duplicate. In fact, ISIAO is the other institution with which Taddei identified,
and to which he remained unswervingly devoted. The Institute was part of his
life since he met, as a very young man, Giuseppe Tucci, whom he recognized
as a genius, although their scholarly interests and ideological worlds could not
be more distant. In his turn, Tucci had the greatest esteem and confidence in
him. In the early 1970s, Tucci used to come to Ghazni every year and never
interfered with Maurizio’s direction of the excavation and of the Mission.
Tucci had long walks, and came back to the site only when we were ready to
leave. He was indeed fond of Taddei. Many were.

Below are listed the articles that Taddei published in Naples and the
books he edited on behalf of the Istituto Universitario Orientale, sometimes in
collaboration with IsIAO.

GIOVANNI VERARDI

6 Gh. Gnoli, Obituary of Maurizio Taddei, East and West 50, 545-64. Roma 2000.
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1969

1971

1974

1979

1980

1982

1983

1984

WORKS BY MAURIZIO TADDEI PUBLISHED IN NAPLES

The Hari$candra Seal from Mohra Moradu. An Iconographical Note
Annali dell’Istituto Orientale di Napoli 29, 57-68. Napoli.

Review of P. Arias, Storia dell’archeologia (Milano 1967). Annali
dell’Istituto Orientale di Napoli 29, 278-80. Napoli.

On the Siva Image from Kuhah, Mesopotamia. Annali dell Istituto
Orientale di Napoli 31, 548-52. Napoli.

Appunti sull’iconografia di alcune manifestazioni luminose dei Bud-
dha, in Gururajamanjarika. Studi in onore di Giuseppe Tucci, 435-49.
Napoli.

The Story of the Buddha and the Skull-Tapper. A Note in Gandharan
Iconography. Annali dell Istituto Orientale di Napoli 39, 395-420.
Napoli.

A Note on the Barrow Cemetery at Kandahar, South Asian Archae-
ology 1977, M. Taddei (ed.), 2 vols., 909-16. Naples.

Editor’s Preface to South Asian Archaeology 1977, 2 vols., v-vil.
Naples.

Review to Mawlawi Borhan al-din Khan Koshkaki, Qataghan et

Badakhshan. Description du pays d’aprés ['inspection d’un ministre
afghan en 1922, trans. M. Reut (Paris 1979). Annali dell Istituto

Orientale di Napoli 40, 744-48. Napoli.

‘In Her Image’: Note in margine al catalogo di una mostra. Annali
dell’Istituto Orientale di Napoli 42, 315-26. Napoli.

Ricordo di Alessio Bombaci, in A. Gallotta and U. Marazzi (eds.),
Studia Turcologica memoriae Alexii Bombaci dicata, ix-x. Napoli.
Addenda to The Story of the Buddha and the Skull-Tapper (AION 39,
1979, 3). Annali dell Istituto Orientale di Napoli 43, 333-39. Napoli.
Preface to M. Ripa, Storia della fondazione della Congregazione e del
Collegio de’ Cinesi, first modern reprint (Istituto Universitario Orien-
tale, Collana «Matteo Ripa» 1), v-x. Napoli.

The Italian Archaeological Mission in Afghanistan: Brief Account of
Excavation and Study, in Studi di storia dell’arte in memoria di Ma-
rio Rotili, 41-70. Napoli. (With G. Verardi).

Preface to U. Marazzi (ed.), La conoscenza dell 'Asia e dell Africa in
Italia nei secoli XVIII e XIX, vol. I (Istituto Universitario Orientale,
Collana «Matteo Ripa» 3), v-vi. Napoli.
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1985

1987

1988

1990

1992

Introduction to M.V. Fontana and G. Ventrone Vassallo (eds.), La ce-
ramica medievale di San Lorenzo Maggiore in Napoli (Istituto Uni-
versitario Orientale, Dipartimento di Studi Asiatici, Series Minor 21),
3-4. Napoli.

Contribution to the Conference ‘Pubblica lettura ed organizzazione
bibliotecaria in Campania’, in G. Solimine (ed.), Le biblioteche in
Campania. Un’ipotesi per lo sviluppo (Associazione Italiana Biblio-
teche - Sezione Campania), 263-68. Napoli.

Review to E. Galdieri, Le meraviglie dell architettura in terra cruda
(Roma-Bari 1982). Annali dellIstituto Orientale di Napoli 44, 257-
58. Napoli.

Giuseppe Tucci (1894-1984) [Necrologio]. Annali dell Istituto Ori-
entale di Napoli 44, 699-704. Napoli.

A New Early Saiva Image from Gandhara, in J. Schotsmans and M.
Taddei (eds.), South Asian Archaeology 1983, 2 vols., 11, 615-28. Na-
ples.

Introduction to Palazzo Corigliano tra archeologia e storia (Istituto
Universitario Orientale), 3-5. Napoli.

Preface to Annuario Anni Accademici 1967/1968-1982/1983 (Istituto
Universitaro Orientale), 5-11. Napoli.

Contributions to / Conferenza Regionale sull'Universita, 22-23 otto-
bre 1984, Regione Campania, 205-13, 221. Napoli.

A propos d’un catalogue récent d’objets divers de la région de Kout-
cha. Annali dell’Istituto Orientale di Napoli 48, 148-54. Napoli.
Introduction to ‘La parola, ’immagine, la tomba. Atti del Colloquio
Internazionale, Capri-Certosa di S. Giacomo, 20-23 aprile 1988°, An-
nali dell’Istituto Orientale di Napoli. Archeologia e Storia Antica 10,
13-17. Napoli.

Review of B.Ja. Staviskij, La Bactriane sous les Kushans: Problemes
d’histoire et de culture (Paris 1986). Annali dell’Istituto Orientale di
Napoli 48, 72-73. Napoli.

Editor’s Preface to J.E. van Lohuizen-de Leeuw, Folia Indica. A Col-
lection of Essays on Various South and South-East Asian Subjects
Some of Them Hitherto Unpublished, With a Bibliography of the Au-
thor’s Printed Works (Association of South Asian Archaeologists in
Western Europe), v-viii. Naples.

The Dipamkara-jataka and Siddhartha’s Meeting with Rahula: How
Are They Linked to the Flaming Buddha? Annali dell’Istituto Orien-
tale di Napoli 52, 103-7. Napoli.
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1993

1994

1995

1996

1997

Tre ricordi di Paola Zancani Montuoro. Atti e Memorie della Societ
Magna Grecia, 3" s., 1, 41-50 [M.T.: pp. 49-50]. (With G. Buchne
and G. Bermond Montanari). Napoli.

Review of M. Bussagli, /ndica et Serindica (Roma 1992). Annal
dell’Istituto Orientale di Napoli 52, 109-12. Napoli.

La Rivolta annunciata: Una testimonianza italiana sull’imminenz:
della ‘Mutiny’ indiana del 1857, Oriente Occidente. Scritti in memo-
ria di Vittorina Langella, ed. F. Bencardino (Istituto Universitario
Orientale, Dipartimento di Studi Asiatici, Series Minor 42), 267-80.
Napoli.

Beatrice cent’anni fa: I’esposizione fiorentina e una polemica carduccia-
na, in M. Picchio Simonelli (ed.), Beatrice nell opera di Dante e nella
memoria europea, 1290-1990. Atti del Convegno Internazionale 10-14
dicembre 1990 (Istituto Universitario Orientale, Napoli, Dipartimento di
Studi Letterari e Linguistici dell’Occidente), 293-303. Firenze.

Preface to Angelo De Gubernatis: Europa e Oriente nell ltalia um-
bertina, M. Taddei (ed.), vol. I (Istituto Universitario Orientale, Col-
lana «Matteo Ripa» 10), xi-xiii. Napoli.

Angelo De Gubernatis e il Museo Indiano di Firenze: Un’immagine
dell’India per I’Italia umbertina. /bid., 1-37.

Sulla ispirazione indiana dell’*Aurora’ di Giosu¢ Carducci. /bid., 69-80.
Male lingue, ciarlatani e vecchi rancori: 1. Una testimonianza di Carlo
Dossi; 2. La controversia con Tommaso Salvini; 3. Dopo Fibra: La
cessione della biblioteca ed il coinvolgimento nello scandalo Nasi.
Ibid., 229-89.

Dal Ramayana alla rivolta indiana del 1857: Di Pietro Giuseppe
Maggi, pionere dei nostri studi indologici, e delle sue disavventure
bibliografiche. Annali dell Istituto Orientale di Napoli 56, 320-33.
Napoli.

Ancora sul Buddha gandharico: premesse ad una discussione. /bid.,
407-17.

Review to J. Boardman, The Diffusion of Classical Art in Antiquity
(London-Princeton 1994). Annali dell Istituto Orientale di Napoli.
Archeologia e storia antica, n.s., 3, 179-84. Napoli.

Disavventure egizie nel “regno di Shiva”. Annali dell Istituto Orien-
tale di Napoli 57, 533-36. Napoli.

Preface to Angelo De Gubernatis: Europa e Oriente nell ltalia um-
bertina, M. Taddei (ed.), vol. II (Istituto Universitario Orientale, Col-
lana «Matteo Ripay» 13), ix-xi. Napoli.
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Angelo De Gubernatis, I’archeologia indiana ed il re Asoka. Una po-
lemica con Giacomo Lignana. /bid., 231-91.

Indice dei nomi ricordati in Fibra. /bid., 293-322.

1998  Preface to Angelo De Gubernatis: Europa e Oriente nell'ltalia um-
bertina, M. Taddei (ed.), vol. III (Istituto Universitario Orientale,
Collana «Matteo Ripa» 15), ix-xii. Napoli.

Postilla al Carducci ‘vedico’. /bid., 407-14.

1999  L’approccio archeologico allo studio della storia dell’arte. Annali del-
I’Istituto Orientale di Napoli. Archeologia e Storia Antica n.s. 6, 9-12.
Napoli.

[2003] Collected Articles on Gandhara.



